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anmrlosi t ion No. 4B is a mater ia l  structurevvlrrYvvfe.

for  extLnoed improvisat ion that was composed in
the late sevent ies.  This work is conceived as a
forum for s low pulse sound events that  estab-
l ishes unique vibrat ional  and concepcual  dynamics
for explorat ion.  In th is sound universe emphasis
is on establ ishing an environment and/or at t i tude
that t ranscends any one subject  focus or element.
Composi t ion No. 48 is a network of  forming and

-of^rmi 
ncr nhra qe crrorrni  no Statements that  f  IOatS!g!U!I l l l r rY Y! vqF4raY

in and out of  i ts  t ime space (parameter)  This
is a sof t  tone poem kind of  music that  'contains'
the space of  the music as a means to stretch r ts

cnrrnrr  ^crr-ent i  on -  What th iS means iS thatuwl l  >\Jurru vs!vsuurvrf  .

the sound canvas of  Composi* ' ion No. 48 is i tsel f
an exper ience that af fects our perceptron.
Everything in th is work j -s stretched to the point
where t i -me i tsel f  is  t ransformed -  creat ing a
d.ynamic forum that takes i ts instrumental ist  and
l- isteners on a voyage through 'moments. '  Composi-
t ion No. 48 is not separate f rom the expanded
t ime and focus opt ions that have been establ ished
in post-Webern/AACM funct. ional  d ictates.  The
real i ty of  th is structure seeks to establ ish an
open space context  for  col lect ive improvisat ion
( interact ion) that  makes use of  the expanded
operat ing devices that sol id i f ied through those
cont inuums ( i .  e.  the use of  extreme pulse
and/or tempo factor ing opt ions and the dynamics
nf mrr l  I  i  n l  c for-rrs)  -  Tn Comoosi  t  i  on No. 4B theu! l t tqfurFrv lvvsv/ .  vv.r l l .

world of  s low sound exchanges and spat ia l  imagery
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is  brrrrrcr l r f  in i -n €^^, ,f  D rJ!uugrru arrurJ r_uuus as a point  for  explorat ion
and dynamics.  This is more than the concept of  abal l -ade music rather Composi t ion No .  4g is amult ip le sound plat form that contains an expanded
focus context .  In th is work are posi t ioned
layers of  invorvement '  ( in the form of sounds)
that work (proceed) as a s ingle and/or separate
ent i ty in the overal_I  context  of  the music.
Phrase grouping statements in th is work area110wed to coexist  in the same sound space evenwhen in actual  fact  (perceived intent ion) each
scat.ement was approached as a separate ent i ty
unto i tsel- f  (wi th i ts or^rn logic)  .  in"  real i ty ofCornposi t ion No. 48 involves an expanding
soundscape that contains a mult i tude of  events
and purposes. rn th is structurar-  universe wir-r
be f  ound many di f  ferent (exci t ing) expJ_oratoryposslbir i t ies for  the needs of  the extended
creat ive instrumental ist .  composi t ion No. 4g isdedicated to

Composi t ion No. 48 is an expanded web ofs ingle and mult ip le phrase gro,rping scaEements
that form a speci f ic  musical  ana vibrat ional
state.  The Egl_L!-y of  th is strucrure in i ts com-pc's:. :e sEEe-consisi"_"t . tnff i .  point cues
Ehat. rgquratmt-rerms_ (and 

"o""oT#*"*;l . :ul  _.rf- tng@ inEi,  
""r i ro". ."a are f i t_

Eeo 1lnear sound mater ia l  phrase groupings _ inpara1le1 sound spaces and mult ip le ind/or s ingle
spaces. The real i ty of  th is mater ia l  was con_ceived as an expanded mater ia l  p lat form (and
sound universe) tnat  a l l_ows for a di f ferent wayto perceive of  .sound, (and thought)  .  In th iscontext  the use of  synchronizea and paral te lphrase grouping construct ions moves to establ ish
an independent music sound forum that ar-r-ows foran expanded viewpoint  about intent ion and the
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relat ionship between interpretat ion and sel f
real izat ion.  This is so because interpretat ion
in Composi t ion No. 48 involves more than .re-
advancing'  one ci imensional  concepts (or focuses)
as i t  re lates to the speci f ics of  what is per-
cei-ved as an idea or one idea. Instead in Com-
posi t ion No. 48 the instrumental ist  (and
I istener)  is  g iven an extended plat form of common
and isolated devices that expand the focus and
depch of  the sound space (music)  .  Composi t ion
No. 48 is an extended universe of  unison and
indiv idual  phrase statements that  def ine a way of
'being. '  The real i ty of  th is structure was per-
ceived from i ts own terms without any overstruc-
tural-  cr i ter ia in ei ther the harmonic and/or
rhythmic sense.

Composi t ion No. 48 was composed as a
response to the dynamic impl icat ions of  the
sextet /quintet  smal l  group context  -  and the role
this format ion has playeci  in the progressional
cont inuance of  Trans Afr ican funct ional ism. In
i ts publ ished form the work is scored for two
upper voices,  two lower voices (one of  which
would be str ing bass i f  the t radi t ional  post-be-
bop contexr is ut i l ized),  p iano and percussion.
Origr inal ly I  scored the work for  c lar i -netr  Lrum-
pet,  t rombone, piano, str ing bass and percussion.
The work can be ref i t ted in many di f ferent ways
to meet the needs of  d i f ferent v iewpoints for
instance a given treatment can be played in i ts
concert  sound pi tch state ( in t reble and/or bass

etc.  c lef)  or  in an open clef  arrangiement
that is open to the instrumentat ion of  the
moment.  Di f ferent sect ions of  the work can also
have instrumental ists changing to di f ferent
instruments.  Composi t ion No. 48 ic  

^ 
rai ' l i l - r r

(sound) cont inuum whose signi f icance transcends
any one sound t imbre focus and/or need. The
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real i ty of  th is work is directed at  the nature ofi ts sound space and vibrat ional  pu1se. This isnot a forum for pyrotechnrcs or f lag wavJ_ng. Toexper ience this work is to enter another dimen_sion in sound t ime and sound depth ( focus) .  SIowmoments and f ixed t ine statements that  g ive onet ime to th ink and pause ( .about the moment,  )  .Here is a smooth music space that has rounded
edges in i ts phrase grouping design and ef fect .Composi t ion No. 48 was conceiveO as a cenfer incrplat form for a way of  perceiv ing .o""Jr . ' " " - ; ; :
rear i ty of  th is work seeks to gi i t r  insight intot imelessness and sound cont inui ty.

Composi t ion No. 4g was conceived as adynami-c forum for extended erpAt-  . i  r r i  t -  , ,
clar i ry and sr imurare, . i : "=:- t i : i : I . : : i : . ' " ; : :
creat ive expl0rat ion- The real i ty of  th is struc-
ture was constructed as an extended structurarplat form for s i -ow pulse so10 and/or colr-ect ive
improvisat ion.  Interpretat ion in Composi t ion No.48 can ut i l ize several  d. i f ferent approaches
depending on the needs of  the *o*ur. , t  or  theintent ions of  i ts  interpreters.  Composi t ion No.48 can be executed as one sound block of  mult ip le
mater ia l  that  is  i -nterpreted as a separate focusfrom the composi te sound invent ion 

"p." .  
or  1nsect i -on blocks that permit  :_*prtrr isat ion inbetween structural  sect ions ( for  ;  speci f ic  oropen amount of  t ime).  The work has no notated.dynamics (sound volume) in J- ts notated sect ionsso that each interpretat ion (and group ofinterpretat ions) must establ ish an agreed. real i tystate \ in the moment '  of  the music.  Composi t ion

No. 48 was conceived as an extended real  j_ty con_text  for  the creat. ive instrumental_ist  that  pro_motes many di f ferent level-s of  responsibi l i ty .
The actuar-  notated mater ia l  used in th is work wasconceived as an elast ic type system that aLlows
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for  stretched note durat ion t ime possibi l i t ies.
What th is means is that  note durat ions in Compo-
si t ion No. 48 give re1at ive indicat ions about how
that sound is to be played. In th is soundscape
the idea and moment of  the music takes more
' i  mnnrf  

^n.F 
than ' i  ts  \sr leci  f  i  r - '  I  onrrrh.  I t  iSI l r rvv!  u grtuE urrqrr

f rom this context  that  the use of  synchronized
and paral1el  phrase construct ion devices can be
understood. Composi t ion No. 48 is a breathing
universe of  sound structures whose overal l  dura-
t ion can be stretched or shortened yet i ts
overal l  momentr  forming efements are consistent
( in i ts t ime and act ivat ion order type) .  Group-
ings in th is structure are connected through
vert ical  l ine indicat ions that note the point  of
sound act ivat ion for  a given structural  com-
plex.

cnmnnqit- ion No. 48 is a dream sound worldvv.rrYvv4 e,

environmlnt that  was composed as a forum for

' t ransference and imaginat ion. '  In th is compo-
si t ion the instrumental ist  is  of fered a plat form
to enter new states of  being and thinking ( imagi-
nat ion) .  This is a dream-l ike music and music
state that  acts as a door f rom 'one state to the
next. ' The work can be performed as a complete
ent i ty unto i tsel f wi thout any extended
interpretat ion (except that  which is indicated in
the score).


