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Composi t ion No. 40-O is a phrase genera-Ll- I lqr

plat form for extended improvisat ion that was con-

ceived in the ear iy sevent ies.  Tne cof lc€p-u ano
nror-ecirrre basis of  th is work is constrrucced in

con;unct ion wi th my Kelv in ser ies of  phrase gen-

arai-  . i  nrr  mater i  :  I  n l  af  f  orms .  AI i  Of the wOrkS
E!qurrrs

f rom that ser ies seek to emphasize the c iynamic
imnl  i  r - : r ' i  nnq of  rpnei-  i t iwe -L-^^^ ^-^r^TentS -  aS*r . rv4 Plrr  d '>e > Laucr

.  iorr . r*  that  contains al ternat ive and dynamic
impl icat ions for  the future. T hrrro I  nna

Lv! 'Y

bel ieved that the use of  repet i t ion holds special
ch:  l  I  cncrFs for creat ive dynamics -  ln th is t :ne

per iod and the future.  Composi t ion No. 40-O can

be viewed as not separate f rom what th is chal-

Ienge impi ies for  mater ia l  focuses (and procedure

dictates) .  In th is work the l is tener can experr-

ence another levet of  ' re- focus'  and percept ion
r j r rnami cs -  C^trh^c i  I  i  nn \ l^ .  4 0-O iS a SOUnd WOrl-duyr lq lu lvJ.  vurt t lJ ! / ) luavrr  l \v

that  consists of  one iong phrase scatement tLhat

cont inual ly establ i -shes i ts I  j -ne focus. Gradu-
al ly t .h is pr inciple becomes the total  basis that
determines the inner nature and procedure dic-
tates of  the music.  What th is means is that  the

^€ -  
r^r)eAt ino nhrase sect ion can become i :s

u>g \J!  a !gvgqur l rq vf l !qJu

own re-generat ing basis -  hence form (and this is
exact l -y what happened) .  Composi t ion No. 40-O
cont inues the work that  began in Composi t icns No.
and . This maEerial  is  designed so that che

creat ive instrumental- ist  can have many di f ferent
approach perspect ives for  interpretrat ion.  I t  can
be performed in any tempo and accelerated
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and/or retarded as desired and the actual
notated pi tches that form i ts wr i t ten mater ia l -s
are 'openry '  executed ( in the moment of  inven-
tLon) of  the music.  AI I  that  is  g iven to the
interpreter in composi t ion No. 4o-o is gi-ven in
one phrase statement that  establ ishes a rhythm
contour and focus for part ic ipat ion.  a given
performance of  th is mater ia l  can be stretched in
every imaginable d. i rect ion.  composi t ion No. 40-o
is an open forum that can be used to establ ish
al ternat i -ve creat i -ve procedure operat ives -  for
the chal lenge of  creat ive explorat ion.  The work
is dedicated to

Composi t ion No. 40-O is a s ingle phrase
statement that  consists of  s ixty-ni_ne notes in
six di f ferent phrase groupings ( in a t ime f ie ld
of  twenty-four and a hal f  beats) .  This mater ia l
is  structured as an arhythmic l ine contour that
emphasizes i r regurar weight shi f ts in i ts compo-
si te form. r  have designed composi t ion No. 40-o
in th is manner so that the focus of  the music can
have new surpr ises for  i ts instrumentar ist  as
wel l  as the l is tener.  There are many di f ferent
chal lenges that can be real_ized in th is work
concerning the needs of  both the indiv idual  and
the ensemble -  Among those char lenges can be
ci ted:  (1) the use of  one sound mater i_al-  con_
struct ion ( that  Seing t t te use of  on"Et"n 

""-*"uasis-  ror  a given phta"e statement reinterpreta-
t ion playing the rhythms of  the pi tch wi th only
one sound) ,  (2)  lhe use of  f ixed interval l ic
mater ia l  appr icat io i r  naving-to- do 

- f f i
instrumental- ist  estabt ishing his/her own mater ia l_
speci f ics to use throughout al l  or  part  of  a
gj-ven phrase statement appl icat ion (approacn)
execut i -ng the rhythmic speci f  ics of  a given
phrase statement wi th the use of  f ixed
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interval l ic  devices (notes -  sounds and/or a
given interval  d istance between pi tches) .  (3)
Another proceciure possibi l i ty  in Composi t ion No.
40-O involves the use of  col lect ive exchanqes
(where a qiven var iable is constructed from the
col lect ive ef for ts of  the composi te ensembLe.
AI l  of  these possibi l i t ies and more are structur-
aI Iy inherent in the form dynamics of  Composi t ion
No. 40-O. This is a universe of  f ixed moments
and moment t ime points that  can be used as an
al ternat ive basis for  creat ive explorat ion.  The
creat ive instrumental ist  can use this plat form
for many di f ferent funct ions -  as a device that
can aid each person's own vibrat ional  needs (and
dest i ry) .  In Composi t ion No. 40-O, the concept
of  the 'entrances'  can be used as a basis for
nert  i  r - i  nat  i  On /h:rr i  nd i -  A r in r . r i  1-  h rrc i  na the t imeuJ!rrY
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^+^f^6^-+sLdLenrerrL ds a component to act ivate Iestabl iSh]
entry or change Ireestabl ish]  p i tch) or the
work can be ut i l ized as a plat form that
emphasizes changes in volume (emphasis)  .  The
dynamic impl icat j -ons of  th is forum extend into
inf in i t - r r

Composi t ion No. 40-O is an extended mater ia l
universe that can be ut i l ized to establ ish new
terr i tor ies for  creat ive explorat ion.  The work
was conceived as a phrase generat ing statement
that provides a focus for part ic ipat ion.  What
this means is that  Composi t ion No. 40-O was con-
ceived to give new insight about the impl icat ions
of extended funct ional ism - as th is phenomenon
concerns the chal lenge of  future structural
mot j - fs and involvement.  This is not a plat form
for ei ther extended solo or open improvisat ion
( in t .he t radi t ional  sense of  what these terms
are) .  Rather the structural  nature of  Composi-
t ion No. 40-O can be viewed as a f ixed and
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elast ic plat form that can be approached as a cor-
Iect ive (uni f ied) state that  cal ls for  new .roie
funct ions'  of  i_ts ensemble members as weII  as an
independent device that can be ut i l ized in the
uperr  spdce aspecrs or l_ts rnterpretat , ion.  The
concept of  form that def ines composi t ion No. 40-o
is mult i -d imensional  and act ive on every level_
whether wi th respect to what i t  s ignals in i ts
structural  and interstructural  sense, or in i ts
vibrat i -onal  and dynamic sense. composi t ion No.
40-O cal ls for  new responses from i t .s inter-
Y.)rat-  are J-  

^ meet the chal  l  enoeq nf  i -  nml " !euu!J Lv rrrEE:L Lr lE Ur ld. I_ ,_. , ,OffOW.

The six phrase groupings that make up Compo_
si t ion No. 40-O were wr i t ten in moment t ime
r - r i  fha"+wr-r0our any overstructural-  devices in ei ther
i ts rhythm and/or harmonic speci f ics.  what rhis
means is that  the mater i -a l  in th is work was wrl t -
ten to f i t  the needs of  i ts  \moment,  (unfoldment)

in the same sense that an improvisat ion
searches for i ts own ident i ty.  The \exactment,
that  mot ivated this work invol-ves the wond.er of
i  r reot t  I  ar l  r r  r iac i  nnod ' l  i  nr ! !syurqr iy qsrry i rsLi  r r r i€S that repeat in the
sound space that can be played exact ly as wrt t r_
ten or shi f ted to reemphasize what was perceived
in that  moment as more .necessary.  ,  This is a
forum that can be morded, remorded and indiv idu-
aI ly morded ( inside of  a composi te ensembre) .
And the hope is that  the .exper ience, of  th is
phenomenon can be rel-ated to something .posi t ive,
(and l i fe giv ing).  Composi t ion No. 40-O is a
single phrase statement that  can be performed by
any instrumentat ion for  any durat ion.  The actuar
mater ia l  that  makes up this work consists of  one
set of  notated rhythmic phrase groupings _ con_
structed on a twenty-four and a hal- f  beat t ime
plat form (parameter)  .  This mater j_al  is  to be
posi t ioned into the moment and composi te form of
composi t lon No. 40-o and ut i l ized as needed ( i t
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should al-so be noted that the funct. ional  d ictates
of Composi t ion No. 40-O establ ishes both a struc-
tural-  and 'open ended'  sound space for the
creat ive instrumental ist :  what th is means is
that there is no singie operat ing cr i ter ion that
def ines the parameter of  Composi t ion No. 40-O,s
concept.ual  nacure.  The real i ty of  th is work
extends the concept of  mater ia l -  structure as wel l
-aa rho 
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Composi t ion No. 40-O is another complet ion
in mv Ke' l  r r i  n qer i  oq nf  nhrrqa .yonarai-  ina rona1- i -

Yuf lvr  uuiarY !Eysur

t ion structures for  extended improvisat ion.  I t
is  my intent ion to establ ish a spectrum of struc-
tures for  th is context  -  to meet the needs of  the
expanding creat ive instrumental ist .  The chal-
Ienge of  the next cycle of  creat ive music wi l l
cal l  for  both new and tradi t ional  solut ions
about the s igni f icance of  part ic ipat ion and i ts
relat ionship wi th science. I t  wi l I  be important
to stay open to the widest possible informat ional
and vibrat ional  stance -  and t .h is is especial ly
true in th is t ime per iod (wi th the acce. l -erat ion
of electronics and micro electronics) .  Every-
thing must go forward including our percept ion
about who we are.  Composi t ion No. 40-O was com-
posed as a response t .o what th is means.


