
.  Composi t ion No. 34A is a iangiuagre and
mater ia l  generator for  open improvi iat ion that
was composed in Toronto,  Canada in 1975. The
chal lenge of  th is composi t ion invorves the use of
extended mater ia l -s as an integrated facror rn the
actual  0perat ing music -  as opposed to srructures
that only funct ion as themat ic plat forms for open
i  mn>a.. . i  a^+. i  

^-r - r r rpr QVr-sarron. An approach of  th is nature gives
new opt ions for the creat ive instrumental ist  and
clar i f ies the dynamic impricat i -ons of  posr-AACLl
funct ionial ism. Too of ten we have come to vrew
the open improvisat ional  context  as a one ci imen-
sional  forum chat gives f ree rein for  crrznami c
awnl nrr i -  i  nn l - . , , f  :^  . :  

- r :  - - r  - '  ,  
- - - -  s-r^ lq.r{u

s^rrrv!oLrLr l r  but  no indiv idual  responsibi l i ty .
But in fact  the s igni f icance of  post--coleman.o' , -
t inuance l ies in i ts abi l i ty  to br ing for th new
and exci t ing discipl ines to guide _ and glve
inc i r rht  int-n!1ro!yrru !11!-r ,  -  posi t ive I iv ing and dynamic , rn i  f  i_
cat ion (and focus).  Composi t ion No. 34A is
designed for the colr-ect ive creat ive i -nteract ion
environment -  to be used both as a ral lyrng point
f r r r  nrr l .  inrr ' l!v!  r ,q. !  u.r_t-u.rdr part ic ipat ion aS wel l  aS dynamic
creat ive interact ion.  The work contains no pro-
vis ions for indiv iduar extended soros,  nor does
i t  seek to emphasize the isol-ated input of  any
one aspect of  i ts  part ic ipants (or ensembj_e)
Rather Composi t ion No. 34A is designed to show
the composi te dynamics of  i ts  totai  sound canvas
by providing both common mater ia l  for  i ts  i -nstru-
mental ist  to be used in the infrastructure
real i ty of  the music and common responsibi l i tv
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2 coMP. NO .  34A-2

for  that  mater ia l 's  usage. In th is work each
instrumental ist  is  g iven twelve composed phrase
pacterns co be used as a spr ingboard for ai i
invent ion dynamics -  and this mater ia l  is  to be
uci l ized throughouc che total  incerpretat ion of
-L^ - . .^ . i^  

n l^ ^1. i€. .  ^€ r1^. i^  *a+a-. iaT . l^
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designed to establ ish ' f ixeci  operat ives'  -  that
are constrant in every performance (anci  inci igenous
to the focus anci  character of  the composi t . ion) -
i  n nnnirrncf  i  n-  ' . ' . i  f  l - '  \anan rnn l  . i  nr*  i  an,  anr l  i  mnrn-r l l  uut lJut l ( -Lrurr  wruJ. l  u lJer l  dPPr-LLd.Lrrrr l  qrru r . . {y!u

visat . ion.  The interrelat ionship between these
two operat ing cr i ter ia serves to give Composic ion
No. 34A a uniquq plat form for creat ive explora-
tr-on.
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The actuar-  conceptuar focus of  composrt ion
No. 34A involves i ts use of  dynamic :epet l rgr-oD as
a basis for  creat ive interact ion and fo.r_,=.  rn
thi-s context  a s ix-note f igure is t ransposed into
twel-ve permutat ions as a means to provide each
instrumentar ist  wi th a spectrum of creat ive
opt ions that can be used in moment decisr-on t ime
- dur ing a performance. Composi_t ion No. 34A is
designed to operate as a stabi l iz ing facror (1)
to be executed togeEher bJ lne ensemb]e (both in
ana out-of  tne pla;ner i  -_ rE Prd.rr l reLl  -  or  notated _cr_rrr^ i11rda \

\2) or as an rntermediury i f f iua 
"u,. ,-E=,,,"orf 
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\ - \ r  urd. !  _Lry J_ L_ -r__-*-  ja j j_y. .urvrr  r , , r r r tarrr iCs ( l_hat
beingr as a center to ne-useE in netweEn inv". , t . ior- ,avna*ics);  A) gr u '  e g"."s t"  f f i t f f i
lgllq-lEs own cirarrenge-: fo, noffi 
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t i -on.  In e.re.y cas€ a gi . ren performance of  Com_
poSit iOn No. 34A muSt reveal  snmerhi^r :  d i f ferenC
aoour r ts components.  This is so because every
part ic ipat ion must give some insight about the
prr-mary mater ia l -  nature of  i ts  s ix-note focus.
what we have here is a forum that provides a con-
.stani-  Iw r-h:nrvinr. r  ron6i- i I i^rsqrrL:J \ - r ic l l rgrrr .J rs l /sL-ruJ-un- l ike music creat ing
a focus that is cont inual ly expanding and/or con-
t raet lnat .  The real i1-rr  nf  fh ic nraaa-t , . .s!svu4rry.  r l ts  !EaraL-y UI y-vucuul€ ShOUId
gr-ve another understandi-ng and awareness about
repet i t ion -  and extended language org.anizat ion.

The pr imary v isual  p lat form of Composi t ion
No. 34A can be viewed as the basis for  each
r-nstrumental ist 's  improvisat ional  approach. This
is so because the idea for Composi t i -on No. 34A
was vlsual ly conceived as a total  ent i ty (or
model)  in i tserf  -  only rater were i ts designants
sr:nrer l  f  nr  mrr q. i  r -  Tmnrn*, iJvv!su rv!  r rL lJ!v.  r r*y!uvrSd.t ioD in th is work is
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used to accent and expand the f ixed operat ives of
the music.  what th is means is that  the instru-
mental ist  is  chal lenged to contr ibute invent ion
with respect to what a given posculat ion poses
for the composi te ensemble rather t .han that
indiv idual 's own 'so-caI led'  ident i ty.  This is
so because Composi t ion No. 34A was conceived as
2n anQAmh la ml lq1. \ or ensemble creat ive
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ni : i -  fnrm -ho er ran^ih aFyio 'u!(J! l t l .  r i rs o u!srry Lrr  \ rL a given perf  ormance of
th is composi t ion l ies in the ensembre/ s abir i t r r
ro lnteract  anci  worx rogeE.her.  composi t ion xc.
34A is not designed for extended soro postuia-
t ion.  The i -nstrumental ist  in th is work is
instead instructed to ut i l ize the concept of
' improvisat ionar burst '  -  which is one tr  the
discipl ines r  have come to ut i r ize as a means tc
narrow the part ic ipat ion terms of  my musrc.  I
bel ieve that the chalrenge of  extended creatrv l ty
in the coming cycle wi I I  not  only caI I  for
dynamic sol-o postulat ion but also incrude the
sophist icat ion and impl icat ion of  colrect i -ve
interact ion on whatever revel .  v isualry impro-
visat ion in composi t ion No. 34A invorves the use
of quick phrase crusters -  that  are f i t teci  inro
the mult  j - -canvas of  the greater musJ-c.  The
rnstrumentar ist  is  instructed to not over l  y
emnheci  ze rrr  st tq i -a in :n\r  

^ne 
imrrrnrr i  crrsrrr IJ l rqrr4r= (J!  Juruq!rr  or ty u. ._ * . . . -y-vvrro. ional  pas_

sage at  tne r :sk of  the pr imary operat ino c: i_
ter ia of  the cor-1ect i -ve music.  what th i ;  means
is that  the i -nstrumental ist  is  encorrreoecl  to v iew
rho nnorr+- i  nn o^-AA-^;- ; ; : -  

grsY

urrs vv=!crur l rg space of  the music in terms of  what
the music needs -  as opposed to what that  instru-
ment.aList  might need. rn th is way improvisat ion
is used as an ef fect ive balance to the pre-f ixeci
mater ia ls in composi t ion No. 34A. Together both
discipr i -nes are used to establ ish what is hope-
ful ly regarded as a unique and chal lenqino
environment for  creat ive part ic ipat ion.

The wri t ten mater ia l  in Composi t ion No. 34A
rs structured in three di f ferent sect ions of  the
music.  A11 of  th is mater i -ar-  has been desrgned as
an opposi t ion cr i ter ion to the repet i t ive s ix-
note f igure (prayed by the rhythm sett ion) and
in doing so herps to establ ish the nature of  i ts
extended treatment.  conceptual ly the notated
mater ia l  in Composi t ion No 34A has been
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structured to posi t iveiy arfect  che weignt of  i ts
mrrqr 
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accenred at tack-I ike phrases throughouc che whoie
of the music.  The e: fect iveness of  th is approacn
helps to expand both the nacure of  the composice
operat ing space of  the music as weII  as ics ccn-
r-entrra ' l  noqsi  b i l i t ieS. For the actrual  phrase

conscruct ion speci f :cs I  chose tc create c lear
arhrr thmi r-- l  i  ks o"=taqeS that wOuld SOund SOmewhatqrr. ,y 
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means to balance the smooth f lowrnq nature of
Composi t ion No. 34A's repet i t ive macer ia ls -  anci
also broaden the conceptrual  terms of  the compo-
si- te music.  The notated mater ia l  breaks down
into the (1) "opening f igures" -  which have been
posrt ivelv desiqneci  ( in the manner referred t ,c
ear i ier)  ,  (2)  n iOOte n' ,acer ia l  -  which extends the
oDeratrves rn c i re openrng sectrrons tbuc ls con-
structed to give a more l inear cont inui ty)  and
(3) "end, mater ia l"  -  which has been composed in a
c I  nr^ror nrr  I  ca meter anCi alSO inCl_udeS an OpoOSi-rs-v

+.,1 ^* ^-^^ 
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None of  th is mater ia l  was constructed as a
thematic gtenerator to be used or ampi i f ieci  in the
interpretat ion t reatment of  the music.  Rather
the notated mater ia l  was constructed to conceptu-
aI Iy and vibrat ional ly estabi- ish the 'working
space'  of  the music -  to accent the pr imary
operat ives of  the music (and also provide coior)  .

The mater ia l  nature of  Composi t ion No. 34A
i-s constructed to establ ish both a uni f ied and
mult ip le pulse (sound) cont inuum that al Iows fcr
uni-que interpret .at ion dynamics .  As a uni  f  ied
pulse environment the work emphasizes posi t ioned
pattern statements that  serve as pivot  mater ia l
in the space of  the music.  The chal lenge of  th is
context  establ ishes a k ind of  'holding pattern to
exploratory type'  part ic ipat ion operat ive thac is
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unrque and hopeful ly f resh. As a mult lp le con_
t inuum the work estabr ishes a rayered 
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contr-nuum that emphasizes a spiral-r ike set . t ing
for sound percept ion (dynamics) .  In th is contexi
are posi t ioned two di f ferent pulse presences that
broaden the terms of  the sound sp.ce. To exper i -
ence this phenomenon is to encounter another
rel-at ionship wi th space and t ime percepclon. ArI
of  the notated mat.er ia l  in composi t ion No. 34A is
to be executed inside of  the operat ing pattern of
the s ix-note pattern wi th i ts o*r . ,  prr tse l tempo)
tendencies (actual ized as a separate funct ion
from the establ_ished pulse of  the pattern) .  This
is so because the rear-ness of  the composi te music
seeks to establ ish a broader context  than any one
tempo presence. Tn f \^h^^^. i r . ir r r  uurrr l ru>.rurOrl  NO. 34A the
rnstrumental- ist  is  expected to move inside of  the
worl-d of  the music -  f rom a metr ic and non-metrrc
disposi t ion.  r  have constructed the forum as a
revorving mater ia l  environment that  contains i ts
own chal lenges and secrets.

composi t ion No. 34A has undergone several
changes in i ts operat ing speci f ics s i r r .e r- ts or l_
ginar premiere in Lgj  6.  rn the beginning the
work was only scored for piano, synihesrre.  and
cl-ar inet ,  and repet i t ion wi th th is insErumenta-
t ion could be approached in a cont inuous manner.
r  have also performed this work as a plat form for
extended so10 postulat ion (wi th the repet i t ive
f igures serving as a background generat ing tool
under the sol_os).  The chal lenge of  th is pedago_
gac structure has many di f ferent possibi l i t ies
for creat ive music.
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