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Compos i t i on  No .  1 .058  i s  a  two -pa r t  s t ruc tu re
for  extended improv isat ion that  was composed in
L984.  I  const ructed th is  ef for t  as a quan.et
veh ic le  fo r  c la r i ne t ,  p iano ,  s t r i ng  bass  and  pe r -
cuss ion that ,prov ides unique terms for  creat ive
exp lo ra t i on .  Th i s  i s  a  mu l t i p le  sound  l i ne
(sound)  forum that  pos i t ions upper  and lower

voice d iv is ions between i ts  inst rumentat ion to
c rea te  a  se r ies  o f  pos i t i oned  c ross -sound  l i ne
changes .  Compos i t i on  No .  1058  i s  a  ma te r ia l  and
pr inc ipre generat ing s t ructura l  wor l -d  that  estab-
l i shes  a  mu l t i p le  cons t ruc t i on  s t ruc tu ra l  i den -
t i t y  i n  i t s  p r i nc ipa l  ma te r i a l  i den t i t y  ( sense )
as wel l -  as a medium tempo constructed sensib i l i ty
in  i ts  extended sense.  This  is  an ! -mpersonal
sound  fo rum tha t  cas ts  a  shadow o f  pos i t i oned
structura l  (sound)  occurrences in  the space of
the music  so that  the chal lenge of  creat ive
music  is  carr ied forward.  The work unfo lds as a
ser ies of  act ive and stat ic  sound events that
a l ternates rnul t ip le  r ine based grouping construc-
t i ons  ( sound  s ta te )  w i th  des igna ted  l ong  sound '
occurrences to  create a f resh context  for  percep_
t i on  dynamics .  Compos i t i on  No .  1058  un fo lds  as
a sound-beam-I ike wor ld  that  presents a ser ies of
smal l  one-act  p lays ( that  are held up for  exami-
na t i on  l i n  t he  l i gh t ]  and  then  changed) .  f  have
cons t ruc ted  th i s  e f fo r t  as  a  se r ies  o f  pos i t i oned
moments that  prov ides a conceptual  c l imate for
creat ive expl0rat ion.  The mater ia l  nature of
th is .phenomenon f toJps ""  @ @pUq9u4d occurrences that  conta ins i ts  own rErat ion:
s@@rf f i . f f i .
themat ic  or  s t ructura l  gu ideposts in  th is  work at
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a l l  i ns tead  compos i t i on  No .  105B i s  p resen ted
into the space as a conceptual  mater la l  brock
that  chal lenges i ts  in terpreters to  respond to
the moment .  Emphasis  in  th is  sound state is  cen-
tered on the use of long moving phrase grouping
statenents ( in the upper voices) that providls ;
f resh sense of  phrase st ructure and shape pres_
ence.  The real i ty  o f  th is  operat ive is  pos i_
t ioned on top of  shor t  gu ick moving sound
emphases that are played in the rhythm section.
composi t ion No.  1058 is  a universe of  contradic-
t i -ons that  serves as a p lat form for  sound cons-
c iousness (and th ink ing) .  The exper ience of  th is
work establ ishes a real i ty  o f  moving tendenci_es
rather  than a g lor ious song -  and the chal lenge
of  th is  context  prov ides a unigue point  o f  depai -
ture for  creat ive improv isat ion.  The work was
concei -ved as a ser ies of  mul t ip le  forming events
that  actual ized in  the forward space of  the music- '  based on the moment .  In  th is  context  the
exci tement  that  generated aI l  mater ia l  dec is ions
involved the erect ion of  a  rap id long l ine phrase
grouping language cont inuun that  is  seated onto a
ser ies of  shor t  accent- l ike s tatements to  anchor
the nature of  i ts  composi te  t ime space.  This  is
a ser ies of  moment  f lashes that  makes an impres_
sion on i ts  observer  -  as the music  erupts  in  a
ser ies of  spasmodi .c  mater ia l  occurr lnces that
g ives the , impress ion of  rmoving events.  ,  The
inst rumenta l is t  and l is tener  are g iven th is
mater ia l  as a point  o f  re ference that  def ines the
nature of  the composi te  exper ience.  Once the
mater ia l  presence of  the music  is  estabLished the
extended impl icat ions of  the work prov ide a new
set  of  operat ing terms that  shapes the whole of
i ts  ext .ended t reatement .  This  is  so because the
second  pa r t  (aspec t )  o f  Compos i t i on  No .  105B
conta ins an extended pulse t rack s t ructure that
changes and rev i ta l izes the space of  the
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music.  The real i ty  o f  th is  technigue g ives Com_posi t i -on No.  1058 a unique v ibrat io-nal_ sensib i l -
i ty that is relevant for the ever expanding
i -ns t rumen ta l i s t .  compos i t i on  No .  105B i s  ded i -
ca ted  to  the  p ian i s t / composer  Mar i l yn  Cr i spe l l .

Composi t ion No.  L05B was constructed as amaterial and open component sound st.ate that
establ ishes f ive notated mater ia l  reg ions
intersequenced wi th  three pr inc ip le  " t . t i . - long
sound fermata sect ions.  The combinat ion of  bothvar iab les moves to  establ ish a chain s t ructura l
context  that  a l ternates f rom act ive to  s tat ic
moment  occu*ences.  The nature of  composi t ion
No .  1058  seeks  to  emphas ize  the  use  o f  f o rward
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long l ine mater ia l  s ta tements conceptuar ized f rom
a l ine or  \sheets of  sound,  language cr i ter ion.
construct ions in  th is  context  were formulated
wi th respect  to  the graval r ic  tendencies of  i ts
forming contour  -  as a means to  create f resh l ine
contours and a hopefu l ly  in terest ing s tatement .
composi t i -on No.  1058 is  a murt ip le  so lnd s tate
context that S"tgb-iGhgq""."t" €e
composite fornfspTeEA of tne work is A B C D E
and it  is from that point that the work can be
unders tood .  Sec t i on  A  i s  a  mu l t i p le  ph rase
grouping cont inuum music  that  establ ishes the
forward nature and tendencies of  composi t . ion No.
1058 .  Th i s  i s ' a  sound  coLumn mate r ia l  s ta te  tha t
pos i t i ons  th i r t een  d i f f e ren t  ma te r ia l  cons t ruc -
t i ons  ( s ta tenen ts )  i n to  the  space  o f  t he  mus ic .
The real i ty  o f  that  mater ia l  was conceived as an
impersonal  l ine cont inuum that  establ i -shes i ts
own focus and real i ty  presence.  rn  i ts  completed
sense  Sec t i on  A  es tab l i shes  e igh t  upper  vo i ce
phrase grouping construct ions and f ive lower
vo i ce  s ta temen ts .  Th i s  ma te r ia l  i s  cons t ruc ted
as a f ixed b lock of  mul t ip le  notated occurrences
that  conta ins no improv isat ion.  For  the most  the
two upper  vo ice par ts  are basica l ly  ident ica l
wi th  the except ion of  iso lated shor t  s tatements
that  are g iven to  the s ing le- I ine inst rument  (and
the secondary s tatements wr i t ten for  the r ight
hand  o f  t he  p ian i s t ) .  Th i s  i s  a  sound  s ta te  o f
mul t ip le  phrase grouping occurrences that  is
pos i t i oned  i n to  the  space  o f  t he  mus ic .  To
exper ience what  th is  means ( in  the actual  music)
is  to  encounter  an accented long and weighted
sound state whose ingredients  are cast  in  rmeta l ,
and sculpted.  once that  mater ia l  is  executed the
mus ic  moves  i n to  a  s ta t i c  l ong  sound  rho ld ,  ( f e r -
ma ta )  sec t i on  tha t  con ta ins  the  th rus t  o f  t he
mus ic -  Th i s  ob jec t i ve  i s  es tab l i shed  th rough  the
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use of  open cymbal  ro l ls  -  that  remain constant
(wi th  no changing dynamics -  vo lume or  t imbres)

throughout  the whole of  i ts  t ime space parameter .
The use of  th is  operat ive moves to  f rame the
mater ia l  parameters and densi t ies of  Conposi t ion
No.  1058 so that  the v ibrat ional  and concep-
tual  s ign i f icance of  the music  is  impr in ted in to
i t s  ex tended  sens ib i l i t y .  Sec t i on  B  cons i s t s  o f
f ive mult iple grouping statements that continue
the forward thrust tendencies of the developing
music .  The event  nature of  th is  context  unfo lds
as two upper  vo ice phrase grouping s tatements
posi t ioned over  three lower vo ice s tatements.
This  mater ia l  is  executed as one cont inuous b lock
mul t ip le  s tatement  that  is  qu ick ly  s tated and
f ramed  (by  a  sho r t  s i l ence ) .  The  concep tua l
nature of  that  mater ia l  formed as a response to
moment  t ime and moment  t ime decis ions based on
the unfo ld ing nature of  what  I  was hear ing dur ing
the  momen t  o f  ac tua l - i za t i on .  Sec t i on  B  i s  a
shor t  mul t ip le  event  t ime space context  that
'pa ints  a drawing '  in  the sPace of  the music  ( to

create a f resh at t i tude about  sound and sound
log i c ) .  Once  th i s  co lumn o f  even ts  i s  s ta ted  the
space is  s t i l led wi th  a moment  of  s i lence before
en te r i ng  Sec t i on  C .  Th i s  i s  necessa ry  even
though the shapes in  i ts  sound space are d is-
j o in ted l y  pos i t i oned  (o r  a t  l eas t  t he  p r imary
e f fec t  o f  i t s  ma te r i a l  moves  to  es tab l i sh  a  b ro -
ken mater ia l  context )  -  because the real i ty  bas is
o f  Compos i t i on  No .  1058  con ta ins  i t s  own  log i c
and forward tendency impl icat ions.  The three
unison chord s tatements of  Sect ion C were con-
ceived as a var ia t ion of  the long space ( fermata)

sect ions that  d iv ide Sect ions A and C.  In  actual
terms th is  sect ion was constructed before I  made
the decis ion to  oPen up the fLow of  eomposi t ion
(by  i nse r t i ng  open  fe rma ta  sec t i ons ) .  The  o r i g i -
na l  idea of  the work ca l led for  the use of  moving
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and  f i xed  sound  cons t ruc t i on  ma te r ia l s  t ha t  cou ld
orchestrate a s t ructura l  and shape (arch i tecture)
context  for  extended improv isat ion.  Long con_
s t ruc ted  cho rd  f i e rds  were  pos i t i oned  i n to  theforward body of  composi t ion No.  1o5B as a device
to s10w down the pulse tendencies of  the music  aswel- l  as prov ide a point  o f  def in i t ion to  theforming music .  Later ,  a f ter  hear ing th is  s t ruc_
ture '  r  dec ided to  extend i ts  fermata in tersec-
t ion spaces so that  the composi te  work could
sol id i fy  in to a heal th ier  mixture of  operat ing
va r iab les .  compos i t i on  No .  1058  seeks  t . o  es tab -
l i sh  a  k ind  o f  con ta ined  mus ic  s ta te  tha t  pos i_
t i ons  b locks  o f  i so la ted  mur t i p le  occu r rences  fo r
c rea t j - ve  exp lo ra t i on .  Sec t i on  D  i s  an  e igh t_
pbr .ase gr_ouping s t ructura l  cont inuum thar  estab_
l ishes the next  *EEEET sectEn of  composi t ion
No.  l -05B (af ter  the second open fermata sect ion
a f te r  sec t i on  c ) .  He re  aga in  the  work  moves  to
emphasize medium to medium fast  act ive phrase
group ing  cons t ruc t i ons  ( l i nes )  as  a  bas l s  f o rperceived momentum (and forward actual izat ion)  .Movement  in  th is  context  establ ishes four  upper
and four  l0wer  vo ice s tatements that  crysta l l izes
in to  a  s ta te  o f  be ing  ( fo r  pe rcep t i on -and  v ib ra -
t i ona l  dynamics ) .  And  the  f i na l  ma te r i a l  com-ponent  of  composi t ion No.  1058 can be v iewed f rom
the same context  -  wi th  the breakdown speci f ica-
t ions cata logued as a three-par t  event  cont inuum
that  conta i -ns one unison grouping s tatement  that
is  fo l lowed by three muf t ip le  phrase grouping
s ta temen ts  and  f i na l l y  (a f te r  a  sho r t  pause )
another  un ison phrase grouping s tatement .  Therea l i t y  o f  t h i s  ma te r ia l  i s  pos i i i oned  as  a  con_
t inuum of  rnoment  occurrences that  spreads outin to the space of  the musi -c  ( to  form a v ibra_
t i ona l  cha rac te r  and  image  comp lex ) .
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The  second  sec t i on  o f  Compos i t i on  No .  1058
is  constructed as a metr ic  pu lse t rack cont inuum
that  establ ishes in teract ion terms for  extended
j -mprov isat ion.  In  th is  context  the rhythm sec-
t ion is  g iven an e ight -note sound pulse cont inuum
that  establ ishes a p lat form of  f ixed and open
(par t ic ipat ion)  var iab les for  creat ive improv isa-
t ion.  The real i ty  o f  th is  phenomenon unfoLds as
a posi t ioned cont inuum of  th i r ty- f ive phrase
grouping (notated)  construct ions and th i r ty- two
posi t ioned improv isat ion space parameters.  To
exper ience th is  sound state is  to  encounter  the
use of  s t rong e ighth note phrase groupin ig con-
st ruct ions that  establ ishes a rchant '  context  for
c rea t i ve  i n te rac t i on .  The  ma te r ia l  bas i s  o f  t h i s
sect ion conta ins e i ther  metr ic  e ighth note s t rong
phrase grouping construct ions or  shor t  l inear
moving s ix teenth note phrase construct ions ( that
s tunt  the v ibrat ional  momentum of  the music) .  f
cons t ruc ted  th i s  ma te r ia l  t o  es tab l i sh  a  f resh
sense of  metr ic  cont inu i ty  in  the operat ing space
of  the music .  The pulse t rack s t ructure of  Com-
pos i t i on  No .  1058  moves  to  c rea te  a  dynamic
intermixture context  that  establ ishes a cont i -nual
process of  changing f rom wr i t ten to  shor t  impro-
v isat ion in i t ia t ives that  expands out  in to the
forward space of  the music .  The real i ty  o f  th is
phenomenon establ ishes a layered space context
tha t  con ta ins  a  se r ies  o f  f l oa t i ng  ob jec t i ves
that  extends the process dynamics of  the music .
The st r ing bass is t  and percuss ionis t  is  g iven
th i s  ma te r ia l  t o  es tab l i sh  the  r t rack ing '  na tu re
of  the music  as wel l  as i ts  dynamics.  The e ighth
note phrase construct ions are to  be p layed as
plzz iccato s tatements that  pu lsate the s t rength
of  e ighth note sound changes,  and the s ix teenth
note s tatements are cr isp arco moving passaes
that  change the perceived pulse presence of  the
mus ic .  The  cha l l enge  o f  t h i s  con tex t  i s  t o
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Compos i t ion  No.  L05B was
Mulouse, France
( in i t ia ted  by

't:i I

zt+g

f irst performed at
for the

actua l i ze  mater ia l  ins ide  o f  a  compos i te  rea l i t yforum that incrudes the use of  designatea shortirnprovi-sati-onar spaces - to create a mixture thatgives f resh in i t iat ives for  creat ive explorat ion(?"9 th inking).  when posi t ioned inside of  a mut-tiple tirne space context (that includes a1l_ fourinstrumentalists engaged in an improvisation) thereal i ty of  th is device gives a new dimensi_on toextended improvisation (or the art of extendeds o l o  e x p l o r a t i o n ) .

rhar occasion were i,;.rrll".,i$:ii-i;::i:;l"""il
Lindberg (bass) and Gerry Heruni-ngway 

" 
on percus-

sion. we have.since pei formed thi ;  work on manydi f ferent occasions, in many di f ferent ptaces.


